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The Teaching Pieces of Villa-Lobos 


n order to briug to our readers a “face to face” glimpse 
J- contemporary music, the Newsletter will show in 

its pages (with the cooperation of the publishers) ex- 
cerpts from the easier works of contemporary masters, 
works which could be piayed by young pianists in the ele- 
mentary, intermediate, and early advanced levels. We 
are aware that teachers not living in large music centers 
have difficulty inspecting contemporary piano music and 
it is hoped our plan will ease their problem somewhat. 


The first composer in this series is Heitor Villa-Lobos, 
prolific Brazilian composer, and lover of children. When 
asked if he had children of his own, he said “Of course! 
I have some: millions, because all children of this world 
are mine!" Although he has no children of his own, he 
is loved by thousands of them in Brazil and is considered 
the godfather of 100,000 Brazilian youth who are educated 
according to his special methods. Villa-Lobos believes 
that every child can learn to love beautiful music. “If 
you accustom his ear to the best, he willreject the cheap, 
inferior kind later!” 


The rich folklore of Brazil has given Villa-Lobos con- 
tinual inspiration and has made his music an intimate 
part of the life of most of his fellow countrymen. He 
made trips through the northern part of his country-~-Espi- 
rito-Santo, Bahia, Pernambuco, Manaus--and there ab 
sorbed the elements of African and Indian folklore among 
the tribes, becoming acquainted with the fetishic rites of 
the natives. He recreated them in new forms, with color, 
sentiment, design and rhythm. 


Villa-Lobos is a programist in that all his works pre- 


sent a story. His metier is the transmutationof folk tunes,. 


The two most important groups of his works are the Choros, 
and Serestas--Brazilian songs patterned after the seren- 
ade, but freer in style. 


Although Villa-Lobos has composed many piano pieces 
for the smallest pianist, they have not been distributed 
in this country. Except for “Ten Pieces on Popular Chil- 
dren's Folk Tunes of Brazil,” published by Mercury 
available teaching pieces are not for the beginner. The 
following may be played by imaginative and mature 
young people, having a degree of facility in the inter- 
mediate and early advanced grades. 


Among these are: 

"The Three Maries, " (Carl Fisher, 50 cents each). 

"The Baby's Family (Prolé do Bédé),” a suite of eight 
printed in one volume by Marks at $1. Four are separately 


published by Villa-Lobos Music Corporation. 

"Guia Prftico" (Albums one, six, seven, eight, nine 
and eleven, are available in this country). 

"Preludio - Introducao (Prelude - Introduction)" and 

"Coral - Canto do Sert¥o (Choral - Song of the Jungle),” 
numbers 1 and 2 from “Bachianas Brasileiras No. 4. These 
three are published by the Villa-Lobos Music Corporation. 

“Francette et Pid,” a group of ten pieces published by 
Max Eschig; may be ordered through Associated Music. 

“A Manha da Pierette (Pierrette's Hands), ” number 3 
from “Carnaval das Criancas. “ 

Thematics of many of the above works may be found 
on pages 14 through 20. 

Unfortunately, a great number of the piano works of 
Villa-Lobos have not yet reached this country. An ex- 
tensive listing of them may be found in “Music for the 
Piano” by Friskin and Freundlich. 

Through'the kindness of The New York Times and Olin 
Downes, permission has been given to reprint Mr. Downes’ 
informative article written ten years ago when Villa- 
Lobos made his first visit to the United States. This ar- 
ticle may be found on page 13, preceding the thematics. 





2 


PIANO QUARTERLY NEWSLETTER 
Mary Vivian Lee, Managing Editor 


The format of this NEWSLETTER is designed for 
use of ite contents as a permanent reference. The pages 
may be separated and filed by section in a looseleaf note- 
book. As vach successive issue is received, the new sec- 
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Recommended Piano Music 
March, April, May, 1954 


Editor’s Note: In making up our lists we have tried to include among the accepted works’ 
all those that demonstrated creative ability regardless of how small, or in what idiom, con- 
servative, mildly venturesome, or fiercely so. We rejected those that showed stylistic incon- 
sistencies, that were trite and commonplace, that :simply followed mechanical patterns and 
showed no signs of release or merely illustrated a pedagogical dogma. We readily admit to 
sharp differences of opinion on all of these points. 

No descriptions are given of titles The thematics, which are provided by the publish- 
ers, serve this purpose. 














easy 


148 Men at Work! GEORGE FREDERICK McKAY Presser 

149 Ozark Reel. EVERETT STEVENS Ricordi 

150 Four-o'Clocks MARION OHLSON Schirmer 

151 Mystery Story. RENEE MILES Presser 

152 Folk-Ways U.S. A.; a progressive series of American songs, Presser 1. 
scenes and sketches for piano. ELIE SIEGMEISTER 
Book 1, 30p. 

153 Puppy's Tale MARGARET WIGHAM Ditson . 

154 Wagon Train DOROTHEA BRANDT Summy 


intermediate 


155 Flute Song WILLIAM W. CARRUTH Summy 
156 Scherzino MARGARET WIGHAM Ricordi 
157 Promenade; suite for piano HENRY DUKE l14p. Novello # 
158 Five Easy Pieces for the Piano LELAND PROCTER lip. 

159 Five Miniatures for Piano, op. 196. GRETCHANINOFF Marks 
*Mazurka Glissando ERNESTO LECUONA (A novelty piece) Marks 
Petizada (Children) H. VILLA-LOBOS. Six pieces printed Peer 
separately: The Right Hand has a Rose; My Mother Used 
to Lullaby Me Like This; The Poor, Little Country Girl; 

The Little White Dress; Sacy; The Story of Caipirinka 


*Thematics will appear in Fall issue of Newsletter 
“The H. W. Gray Co., sole agents. 





has been attempted; piano teachers will want to make their own investigation of them, par- | 


1-18 All titles on this page are noted here for the convenience of our readers. No evaluation ff 
ticularly the teachers courses. 


advanced 
PHILIP CANNON. Galop Parisien for Two Pianos. 18p. $3.00 Novello (H. W. Gray) 
GEORGE DYSON. Concerto Leggiero for Piano and Strings. Novello 
Arranged for second piano. 5lp. $3.25 
MARIO ZAFRED. II Sonata. 23p. $2.00 Ricordi 


new editions 


BELA BARTOK. 32 Pia o Pieces; from the collection "For Boosey & 
Children" selected and introduced by Erich Doflein. Hawkes 
(Thematic 160 ) ‘ 

TSCHAIKOVSKY. Album for the Young; 24 easy pieces for Marks 
children; edited and revised by Poldi Zeitlin with a fore- 
word by Sister Alice Marie, O.S.U. (Published in colla- 
boration with Opus, Ltd.) .75 


reprints 


CLAUDE DEBUSSY. First Arabesque. .60 Marks 

Second Arabesque. .60 Marks 
KABALEVSKY, op. 13, no. 1. Sonatina No. lin C Major  .75 Schirmer 
KABALEVSKY, op. 45. Sonata No. 2. $2.00 Schirmer 


teachers courses 


VIRGINIA CHURCHILL. A Very Very First Piano Book; telling the Boston 
story of the cobbler and the elves. 54p. $1.00 

FAY TEMPLETON FRISCH. The Play-Way to Music. Heritage 
Introductory Book - Fun All Day, 26p. 75¢ 
Book 1 - Happy Playing, 26p. 75¢ 


Sight Reading 


DOROTHY BRADLEY and J. RAYMOND TOBIN. Sight Reading Made 
Easy; a complete graded course for the piano. 
Book I - 24p. 85¢; Book II - 20p. 85¢; Book III - 23p. 85¢. 


Technique 


GENEVIEVE LAKE. Lake's Daily Dozen; daily technic for adult or Boston 
young beginners. Bk. 2, 43p. $1.00 
DAVID CARR GLOVER, JR. Technic Tidbits, 23p. 75¢. Schr& Gunther 


Theory 
MERLE MONTGOMERY. Music Theory Papers; eye and ear training 


for the beginner. 26p. 75¢. C. Fischer 
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Go Tell Aunt Nancy 


Probably few of the thousands of American mothers who have lulled their ba- 
bies to sleep tu the strains of “Aunt Nancy” (ur Rhody. Tabbie. Sallyas she is var- 
iously known) realize that the melody was composed by a famous Frenchman, Jean 
Jacques Rousseau. 


P Go tell Aunt - cy, xo tell Aunt Nan xo tell Aunt [Nan - cy, — the 


Once I Had an Old Gray Mare 


Mares are sometimes known for their stubburnness. In Tennessee they sang this 
sung, probably the ancestor of “The Old Gray Mare, She Aint What She Used tu Be? 
Spirited 


=. as 
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old gray mare, I had an | old gray mare, | once old gray mare, 














Fiddle-dee-dee 


This tune sounds as fresh today as it did some hundreds of years ago whenthe 
Lively first settlers brought it from England. 


Fid-dle-dee |- dee, | fid-dle-dee~dee, The |fly hax |mar-ried the | bum- ble -|bee. Says the |fly, says 
P 


When I was Single 


Anold minstrel song. heard in Nebraska around 1900, about the married man 
Moderatecl who dreams fondly of the days when he was still a bachelor. 


— 
then, O then, When sin- gle, O ten, 


The Mocking Bird 


This lovely lullaby has Leen sung through mut the South forat least fifty years, 
Smoothly maybe longer. 
o 
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for Piano by ELIE SIEGMEISTER moon 2 


Pretty Maiden 


Many old English songs were brought to Kentucky and other southern states hy 
the early settlers, and are still remembered there. This one is about a “saucy sail- 
or” and a maid. 


Slow 
tenderly 


sE==: 
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Pret-ty [maid en, lit-tle |maid-en, Won't you [wear for me this | ring? Cart you | tell me,pretety id-en, Won't you 


The Darby Ram 


One of the very oldest English songs, it was known to our American forefa- 
thers. They say it was one of the few songs George Washing ton could sing all 
the way through. 

Moderately 
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went down to mar - ket day, 
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Down in the Valley 


One of the most beautiful of real American mountain tunes, this was record. 
Smoothly ed as ea; ly as 10%, and has since become famous on the radio and records. 
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sales sees 

~ ~o-—@e camea nity a 
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Goodbye,Old Paint 


John Lomax, famous collector of American folk songs, heard this at Cheyenne, 
Wyoming, in 1910. A slow waltz, it was then used as the last dance of the evening 
Lazy at cowboy shindigs in the west. Now it is one of the most popular of cowboy songs. 


Good -| bye, old Paint, I'm leav- in’ Chey- | enne. Good -| bye, old =| Paint, 


tS 9 


1 2’ 4 


Down the Mississippi 
‘Canon) 
. Huckleberry Finn and the slave Jim drifted down the Mississippi for days. I dont 
Slow, dreamy know what music they might have sung:! imagine it might havetoon something like this. 
2 s 


Prown the Mis-sis-|sip - in with the | tides sec ania ale on 
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PROMENADE _ HENRY DUKE 
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. HAPPY FOLK 
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5. PEACE AT NIGHT 
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five easy pieces yor the PIANO by leland procter 
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SAND SWIRL 


TOCCATA 
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° Andante molto rubato, ¢ ca.63 
THE FLUTE OF : 

THE SLOVAK 


25 Moderato, 4\150 
FAIRY TALE 
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HECTOR VILLA-LOBOS 


Visiting Brazilian Composer Discusses 
Sources of Nationalism in Art 


RY gradually, in the course 
of the last two decades, the 
music of Hector Villa- 


Lobos, the leading composer 
of Brazil and of South America, 
has become known in our concert 
halls. In a perigd of prevailing 
musical sterility it has served sig- 
nificantly to refresh our orchestra 
programs. 

Today Mr. Villa-Lobos is in New 
York. Three weeks ago he made 
his first personal appearance as 
conductor in the United States in a 
program of his orchestral composi- 
tions, listed as first performances 
in this country, with the Werner 
Janssen Symphony of Los Angeles. 
The works performed were his Sec- 
and symphony; his “Rudepoema” 
and Choros No. 6. On the 23d of 
February he will appear at the in- 
vitation of Dr. Koussevitzsky with 
the Boston Symphony. 

It ig to be hoped that before he 
ends a visit which was not planned 
far in advance that an opportunity 
may be found for a program of 
Villa-Lobos’ music in New York. 
They would merit some special 
attention, because, while we have 
not yet had an opportunity to 
make any near estimate of the 
value of his enormous production 
cf music as a whole, there is no 
question that he is one of the 
greatest creative figures in the 
field of contemporaneoug com- 
position. 


Enlightened Nationalist 

As a composer Villa-Lobos, a 
man in his late fifties, with eyes 
that flash, and a singularly vigor- 
ous personality, is a nationalist, 
but rot a patrioteer. “The distine- 
tion,” he said, “is most important. 
Patriotism in music, and capitaliz- 
ing upon it, is very dangerous. You 
cannot produce great music in that 
way. You will have instead propa- 





ganda. But nationalism—power of 








By OLIN DOWNES 


the earth, the geagraphic and eth- 
nographic influences that a com- 
poser cannot escape; the musical 
idioms and sentiment of people 
and environment—these origins, in 
my opinion, are indispensable to a 
vital and genuine art. 

“So I say that race and environ- 
ment must inhere in a composer's 
expression, and I see very little of 
that today—even in Brazil, where 
we are in one respect particularly 
fortunate. For standardized musi- 
cal education and precedent are not 
well established in my country. 
Indeed, our people have a better 
chance, perhaps, than those farther 
north, to be themselves in their 
musical conceptions. But the dis- 
ease of acceptance and domina- 
tion by a ‘foreign idea, a foreign 
tradition and theory of art, is, I be- 
lieve, widespread. 

“It is curicus. We are peoples 
enamored of liberty, yet we are 
content to be slaves of musical 
conventions, slaves hardly aware 
of their abject obedience to rules 
which neither they nor their direct 
ancestors created. 


Advice Given 

“True, it is not easy for a com- 
poser to find his way. He is vari- 
ously told that he is ignorant, an 
amateur, a dilettante, a lazy stu- 
dent who will not master his class- 
work; that he is deceiving himself 
about his own aims and talent. 
But I was always aided by the 
musical falsity I saw about me. 
The professors who could not write 
harmony, much less create it, but 
who passed on their dilettantism 
and their lack of a genuine mu- 
sical perception to their pupils! 
Who looked up the textbook when 
they heard a new chord. Aha! 
It isn’t here! That is not per- 
missible! There is no _ possible 
growth of music with such men; 
no organic, fruitful development of 
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the art where its development is 
fearfully suppressed, or in the 
classroom where they arbitrarily 
administer platituces. What could 
be done with these people? And 
why were we, of a xew world, in- 
credibly rich in resources, in pow- 
ers, in fresh spiritual horizons, if 
only we would lift our eyes te 
them—why were we so willing, as 
artists, so willing to sell our birth-. 
right, and to be liveried slaves?” 

Here one recalled the statement 
of Mr. Villa-Lobos to certain 
colleagues in Paris, where he went 
in the early Twenties with his 
music. The supposition seemed to 
be that he had come to these self- 
appointed mentors as a student, or 
supplicant, with his scores. If that 
was their impression, it was quickly 
removed. “Did you think I came 
here,” he said, “to absorb your 
ideas? I came here to show 
you what I had done. If you don’t 
like what I do, I'm going away. 
If you do like it, I shall remain 
for a time”—and would that some 
‘of our smart neophytes had had as 
much creative conviction. 

“This imitativeness of so much 
art, especially of the most publi- 
cized aspects of foreign art, pro- 
ceeds, I think, from an inferiority 
complex. It is a defensive mecha- 
nism, and of course becomes snob- 
bery of the most sterile and de- 
structive kind,” said the composer. 


Musical Insecurity 

“It also proceeds, in a majority 
of cases, from musical insecurity. 
For very few musicians in South 
America, at least, are really well 
trained. Oh, yes, they are taught: 
the rules, usually by accredited 
masters resident in the land or 
situated overseas. Where music is 
concerned a majority are taught 
paper rules. They are not taught 
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to hear, or to heed the inalienable 
instinct of the ear for what is 
good and fresh and what is not. 


“Only if you can trust your ear 
can you possibly become a real 
musician and composer; you must 
be able to express yourself in- 
stinctively in the language of 
music. The rest follows. Some of 
my friends seem surprised that I 
play a number of instruments. I 
play these inatruments readily be- 
cause I do not study them as mat- 
ters of fingering and technic to be 
understood before the music is 
understood. 

“In Brazil, at one time or another, 
most of us played in small bands, 
and had to change from inatru- 
ment to instrument when we were 
short-handed. Usually I was ‘cellist 
in the orchestra, but when we pro- 
duced Strauss’ ‘Salome’ in Rio de 
Janeiro I played interchangeably 
the ‘cello and the third clarinet! 

“In Los Angeles the men in the 
orchestra were nonplused by the 
technical requirements of my scor- 
ing. I assured them it could be 
done. A very fine oboist was in 
the orchestra who had played un- 
der me in Paris. He reassured the 
others. ‘You may believe him,’ he 
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said. ‘In Paris,’ he sgid, ‘they had 
great trouble until they did just 
what he told them. Ca va—don't 
worry.’” 

In 1930 Villa-Lobog went to the 
head of the Brazilian Govern- 
ment. “You find it hard here to 
establish discipline amjong the peo- 
ple in our elections, don't you? I 
have a proposal. I can produce 
this discipline, and with it civic- 
social understanding and respon- 
sibility. I can accomplish by means 
of my art that which you can- 
not produce with your soldiers.” 

He was given permission to pro- 
ceed. In four months he had a 
chorus of 12,000 voice$ from differ- 
ent centers, comprising among its 
elements the upper class, the mili- 
tary and the plain |people. The 
12,000 sang in four parts, a cap- 
pella. Came the revolution. 

Villa-Lobos went to the Vargas 
Government, receiving again per- 
mission to proceed, and authority 
with the Prefectures of cities and 
other places to form his choral 
hosts and educate them. Now 
great choruses, with a repertory 
principally of the folk-kind. per- 
form in all centers of Brazil on the 
7th of September, which is Inde- 
pendence Day. 


aa r 


Copyright 1943 by H. VILLA-LOBOS 


Francette et Pia 


Ennobling Power 

Mr. Villa-Lobos said that he did 
not believe in music as “culture,” 
or “education,” or even as a device 
for amusement or for quieting the 
nerves, but as something more 
potent, mystical and profound in 
its effect. Music has this power to 
communicate, to heal and to en- 
noble, when it is made a part of 
man's life and consciousness. 

We asked him if he used Bra- 
zilian folk-tunes as such in his 
music. He said never. “I compose 
in the folk-style, I utilize thematic 
idicms in my own way, and subject 
to my own development. An artist 
must do this. He must select and 
transmit the material given him 
by his people. To make a pot- 
pourri of folk-melody, and think 
that in this way music has been 
created, is hopeless. But it is only 
nature and humanity that can lead 
an artist to the truth. Do you 
think that as a composer I spend 
my time in technical exercises? 1 
study the history, the country, the 
speech, the customs, the back- 
ground of the people. I have al- 
ways done this, and it is from 
these sources, spiritual as well as 
practical, that I have drawn my 
art.” 
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pe ia is HEITIONS 
III. Pia a parlé & Franceite... — 
PIA SPOKE TO FRANCETTE... 
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IV. Pia et Francette jouent ensemble... 
| #44 AND FRANCETTE PLAY TOGETHER... 
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V. Francette est fichée... 
|| FRANCETTE IS SORRY... | 
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VI. Pia est parti pour la guerre... 
| P/A WENT TO WAR... Uf 
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H VILLA-LUBOS THE THREE MARIES THE THREE MARIES THE THREE MARIES CARL FISCHER 


THESE three picces for piano are written on a Brazilian children’s story: 


Once there were three littl girls, “The Three Marics of Earth,” who romped 
and played in the countryside of Brazil. They were always gay and the best of 
friends. Smilingly they traveled all the paths of life together. 


That this trinity might serve as a perpetual symbol of the union of humanity, 
Destiny has preserved them as eternal stars in the heavens to illuminate the path 
for the other children of Earth. 


Alnitah 
No.1 from “The Three Maries” 
Vivace 
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Alnilam 
No. 2 from “The Three Maries” 





Allegretto 
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Piu mosso 








Mintika 
No. 3 from “The Three Maries” 
Poco animato 
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H. VILLA-LOBOS e tie’ VILLA-LOBOS MUSIC 
Rio, 1935 8 ula p r ati co CORPORATION 


IN ASSOCIATION WITH 
album no. 8 — seven pieces J. J. ROBBINS & SONS, Inc. 


“ A No. 68 from Album 8 
e O LI M A O OH, LEMON of Guis Pritico 


Allegro vivace (M.m 1:0. 4) 


No. 28 from Album 8 


zs CARAMBOLA GOODNESS ! of Guia Pritico 


sfs> 


Allegretto ims 132: 4) 
> 
nf 


No. 97 trom Album 8 


3 > PO BR E CEG A POOR BLIND WOMAN of Guia Pritico 


Allegretto moderato «M. M. 63: d) 


of 


" 4 
5. 30! PASRARINNG) nel 


Andante (M.M.86-d> 


of 


6. SINH’ ANINHA ranmers pavonrers of Guia Pato 


Andantino «am 104, 4) 
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VILLA-LOBOS MUSIC 


guia pra tico CORPORATION 


IN ASSOCIATION WITH 


album no. 9 — six pieces J. J. ROBBINS & SONS, Inc. 


1. LARANJEIRA PEQUENINA wcurneonascr rare cua Pate 


Hegretto quasi Allegro 





7 zfs is 


2. POM BI N H A ? RO LI N H A LITTLE DOVE, TINY DOVE for nay : 


Allegro vivace 


eccroats 


of 


—— & 


+ O-CRANDA. O CIRANDINIIA anon 3” 
Andantino 


> > > =~ > 


4. A VELHA QUE TINHA NOVE FILHAS ‘tapwixepavcutens Stun Pac” 
egro non troppo 
Fm tempo absoluto as ss 


of 


S$ COSMBTANITE cost maeniinns 


Andantino quasi allegretto (M.m.132:d) of Guia Pritico 


r— 
6 O CASTRO mamas 


Moderato de Marcha (4nimufo) (M.M.132 :d) 


=> 
com imponencia 
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H. <——e No.4 from M UL A = I N H A New edition revied WVILLA-LOBOS MUSIC 
Un poco animato stent ctegiaa THE LITTLE RUBBER DOLL by the compuser CORPORATION 


@ fempo 


wee 
No. 7 from O POLICHINELO Ww edition reread 
Prolé do Bébé No. 1 PUNCHINELLO by the composer 


Vivo (m.m. 160: 4) P 
> > 
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A POBRESINHA 
Lento con melancolia THE RAG DOLL 


infantil 





BRANQUINHA 


E PORCELAIN DOLL 


Molto animato con allegrezza 


dclicalamente 
> 


ao LaTee 


il canto 
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Comat an concn A MANHA DA PIERRETE ‘3am 


Allegretto ecapriceictto PIERRETTE'S HANDS 
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pre } fe vit, | PP o tongs 





AND LATER” 
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eens CRED « (Introdugio) “Fy se 


LENTO PRELUDE - INTRODUCTION 


S 


crese prtu @ poco 


Copyright 1941 by H. VILLA-LOBOS = > 
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H. VILLA-LOBOS jo. 2 from = eu: edition revise 
Rw, 1941 0 ny CORAL - (Canto do Sertio) a neal 


LARGO CHORAL - SONG OF THE JUNGLE 


d— a do »i~ bd. did | a: ee i 


A Pesante 4 
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Books 


March, April, May, 1954 


The descriptions given below are taken mainly from Publishers Weekly, 
For critical reviews, the subscriber is referred to Musical Quarterly, 
MLA's Notes, Saturday Review of Literature, and book Review Digest. 











ABRAHAM, GERALD ERNEST HEAL, ED. Handel; a sym- 
posium. 334p. (9p. bibl.) N.Y., Oxford $6.00 

A collection of articles on all of Handel's music, 
his operas, oratorios, chamber, keyboard, and other mu- 
sic, with one article on Handel the man and another on 
some points of style 


BIANCOLLI, LOUIS LEOPOLD and PEYSER, HERBERT F, 
Masters of the orchestra, from Bach to Prokofieff; with 
contributions by Robert Bagar and Pitts Sanborn; introd. by 
Dmitri Mitropoulos, 496p. N.Y., Putnam. $6.00 
Fourteen essays,eachon the life and music of a great 
composer. They were originally written for the radio sub- 
scribers of the New York Philharmonic-Symphony Society. 


BROWN, MAURICE J. E, Schubert's variations. 
front. N.Y., St. Martin's Press $3.00 

Tracing the growth of Schubert's powers as a com- 
poser, as regards his variations, relating the variations to 
the rest of his work, and affording insight into Schubert's 
creative process. 


115p. 


COLEMAN, MRS, SATIS NARRONA BARTON. Another 
dancing time; music for rhythmic activities of children; 
il. by Vance Earle, 32p. il. (pt. col.) N.Y., John Day 
$2, 75 

Music to appeal to the dramatic and the rhythmic 
impulses of children, It is put into simple and easily fing- 
ered form so that it can be played by primary teachers 
and mothers without much musical training. 


DOUGLAS, ALAN LOCKHART MONTEITH, The elec- 
tronic musical instrument manual; a guide to theory and 
design; foreword by Osborne H. Peasgood; 2nd ed. 230p. 
(2p. bibl.) il., diagrs. N.Y., Pitman $6.00 

The chapvers on the production and mixing of elec- 
trical oscillations and on experimental methods in elec- 
trical methods of tone production have been enlarged. 


DYSON, SIR GEORGE. Fiddling while Rome burns. 144p. 
bibl.) it. N.¥., Oxford. $2.40. 


ENGEL, LEHMAN. Music for the classical tragedy. 96p. 
il, N.Y. 11, Harold Flammer, Inc., 251 W. 19 St. $10. 


GRAHAM, FLOYD FREEMAN, Public relations in music 
education; a study. 24lp. (3p. bibl.) (Exposition univ. 
bk.) N. Y., Exposition Press $4, 00 

A consideration of the approach to good public rela- 
tions in music education from the point of view of the 
teacher, administrator, school, student, taxpayer, pub- 
lic. By an assistant professor of music at North Texas 
College, Denton, Texas. 


HAUSMAN, RUTH L , comp. Sing and dance with the 
Pemisylvania Dutch; il by Frances Lichten 2p N.Y., 
Edward B. Marks Music Corp., RCA Bldg pap., $2 00 


HOLCMAN, JAN. The legacy of Chopin, 3p. (2p. bibl. ) 
front. (por.) N. Y., Philosophical Libr. $2.50 . 

Acritical study of Chopin's music and the philosophy 
that lay behind it. New material on Chopin the teacher 
is drawn from his letters to Delphine Potocka and other 
letters and documents. 


LEVARIE, SIEGMUND. Fundamentals of harmony. 164p. 
N.Y., Ronald Press. $3.50 

"The purpose of this book isto classify existing chords 
and to teach how to connect them with each other.” The 
auihor is dean of the Chicago Musical College. 


LOUIS LUPAS. Great composers; 24 original chalk and 
pastel drawings with biographicalsketches by Nathan Bro- 
der. 49p. Boston, Pleasing Arts Ltd. $3.50. 


MOREHEAD, JAMES CADDALL and Morehead, Albert 
Hodges, eds. One hundred and one best loved songs. 249p. 
(Sigma Music, Inc. pubn.) N. Y., Pocket Bks. pap., .25 

The words and music for over 101 old favorites for pi- 
ano or organ, with guitar chords and ukelele diagrams. 


PARRY, MILMAN, comp. Serbocroatian heroic songs; 
ed. and tr. by Albert Bates Lord; 2v. 495p. ; 479p. (3p. 
bibl.) il, Cambridge, Mass., Harvard, v. 1, $12.50; 
v. 2, $7.50. 

Published by Harvard in conjunction with the Serbian 
Academy of Sciences in Belgrade, with musical trans- 
criptions by Bela Bartok. Volume one consists largely 
of English translations of conversations with five singers 
from the district of Novi Pazar and translations and synop- 
ses of their songs. Volume two contains prefaces in Ser- 
bocroatian and the Serbocroatian originals of the mater- 
ial ia volume one. , 
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PFATTEICHER, HELEN EMMA, In every cornersing. 2l4p. 


(3p. bibl.) Philadelphia, Muhlenberg Press. $2.50. 

The story behind the composition of church music 
and hymns from the songs of the Hebrews and early Chris- 
tians to present-day religious music. 

PITTS, LILLA BELLE and others, Singing teen-agers; songs 
for youth, 255p. il. (pt. col.) (Our singing world ser. ) 
Boston, Ginn $2.76 

The words and music to folk songs, religious songs, 
songs for holiday seasons, patriotic songs and other old 
favorites, arranged for the use of eighth grade students. 


PODOLSKI, EDWARD, M.D. Music therapy, 347p. (3p. 
bibl. and bibl. footnotes) il., diagrs. N.Y., Philoso- 
phical Lib. $6.00 

Articles on music's therapeutic effect on mind, body 
and emotions, especially as used in recent hospital prac- 
tice. 


REESE, GUSTAVE. Music in the Renaissance. 1039p.(63p. ) 
bibl.) il. N.Y., Norton. $15.00. 

Musical styles of the 15th and 16th centuries, de- 
scribed first as they were in France, Italy and the Low 
Countries, and then in the Hispanic peninsula, Germany, 
eastern Europe, and England. A thorough scholarly work 
planned as a continuation of the author's “Music in the 
Middle Ages.” 

REVESZ, GEZA. Introduction to the psychology of music; 
tr. from the German by G, I, C. de Courcy. 275p. (5p. 
bibl.) Norman, Univ. of Okla. Press. $4.00 

In this English edition of his work Dr. Revesz, direc- 
tor of the department of psychology of music at the Uni- 
versity of Amsterdam, provides a systematic outline of 
his own research in the field, in addition to the revised 
text, which includes a new chapterentitled, "The Devel- 
opmentof Musical Talent in Maturity and Advance Age. " 
ROTHMULLER, ARON MARKO. The music of the Jews; 
an historical appreciation. 269p. (2p. bibl.) il. N.Y., 
Beechhurst Press $5.00 

Jewish folk art, and religious music from Biblical 
times to modern; a survey that includes both musical com- 
position and instrumentation. 
8 ee a a eS a a eS eS ee 


NOTICE TO-LIBRARIANS! 


A few complete sets of the 
PIANO QUARTERLY NEWSLETTER 
are still available. Write for special rates. 


Piano Teachers Information Service 
88 Morningside Drive 
New York 27, N. Y. 
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The Teacher’s Guidebook 


of 


Piano Literature 


By 
ALICE M. KERN 
AND 
HELEN M. TITUS 
University of Michigan, Aun Arbor, Michigan 


This book contains a recommended listing of repertoire for 
clementary, intermediate and lower advaneed students of piano. 
Each composition has been carefully graded and classified 
according to historical period with an indication of the various 
publications in which it may be found. 


$3.75 
Published by 


J. W. Edwards, Publisher, Inc. 
Ann Arbor, Michigan 


SMITH, DAVID MESSNER. The community music as- 
sociation; principles and practices suggested by a study of 
the Flint Community Music Association. 1117p. (bibl. ) 
(Teachers Coll. Studies in educ.) N.Y., Bur. of Pubns., 
Teachers College $3.25 

The growth of musical activity in Flint, Michigan, 
culminating in the work of the Flint Community Music 
Association, which is seen as a fine example of how an 
American community can make music a part of commu- 
nal life. 
STORMEN, WIN. The link to modern music instruction. 
200p. (Progress Music Co. pubn.)N, Y. 17, (Whittier Bks. 
475 Fifth Ave.) $3.95. 

A plan of study of basic and modern harmony and 
its application to arranging, songwriting, and piano. 
TITUS, HELEN M. and ALICE M, KERN. The Teachers’ 
guidebook of piano literature; a recorimended listing of 
graded repertoire for elementary, intermediate and lower 
advanced students. Ann Arbor, Edwards. $3,175. 

Three divisions of listings aremade; sixteenth, sev- 
enteenth and eighteenth centuries; nineteenth century; 
and twentieth century. This handy reference book grew 
out of a course in “Methods and Materials for Piano Tea- 
chers given at the University of Michigan. 

TURNER, WALTER JAMES, Mozart: the man and his 
works, 390p. (2p. bibl.) (Anchor bk, A24) Garden City, 
N.Y., Doubleday pap., .95 
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Piano Recordings 
March, April, May, 1954 


Reviews may be found in Saturday Review of Literature, 
Musical Quarterly, The American Record Guide, Gram- 


ophone Record Supplement, etc. 
dexed in MLA‘s Notes, 


BACH, J. S. 
3 on ‘Vom Himmel! Hech"? 


Variation 
Videro (organ) ®@ Var.; Chorale Preludes 
12” Haydn Soc. HSL-94 


Chorale Preludes 
Videro (organ) # Canonic Var.; ym 
12” Haydn Soc, HSL-94 
Cencerte Ne. 1 In D Miner for Harpsicherd 
Videro, Collegium Musicum be (Friishoim) 
#C ” Haydn Soc. HSL-92 
Ceacerte Ne. a nk Gis Geena 
Weere, ete Musicum Orch. (Friishoim) 
% Conc 12” Haydn Soc, HSL-92 
5S in F Miner for 


Concerte N Harpsicherd 
Videro, Coil Musicum Orch. Bey mag 
#Cc 12” Haydn Soc. HSL-92 


Partita Me. 4 in D yo a 
Kapeli (piano) # Schubert: as tee “ Isto 


“1791 
Passdcagiia & F ia C Miner 
Asma (organ) Then Toccata; Handel: Conc, #5 
12” Epic 3025 
Preeaington (oraan) Prelude, Toccst 
ington (organ elude; Toccata 
—_ peen"12" Oiseau 50012 
Prelude and F ia 6 Ma, 
Eggington Pn aed 2 See, Prelude 


12” Oiseau 50012 
Teccata, je and F in C Majer 
Asma oan & LAA Jesu; none tae Sone, 48 


le & F 
“—— 5 Ady yh 12” Oiseau $0012 
“@ Gott, Bu Frommer Gett” 


Videro ( )* Canonic Var.; Chorale Preiudes 
0 te an n I 
. i2” Haydn Soc. HSL-94 


BARBER 
Souvenirs, Op. 26 (1952) 
Gold, Flzdale (pianos) # Haleff: Sonate 


12” Col. ML-4855 
BARTOK 


Allegre Garbere 
a = (piano) # Roumanian Contes, yA Children; 


L-4868 
net 
(plano) —_ Dances & Xmas Carols 


12” Bartok 916 
Concerts Ne. 2 fer Plane 
Foldes @ ye 12” Vox 8220 


Peneari, sh. Couls Symoh. Orch. (Golschmann 
Prohofiefl: Concerto #3 | 12” Cap. P-8253 


sia We. 3 for Plane 
Katchen, Orch. de la — Romande (Ansermet) 
BY — Conc. #3 12” Lond. LL-945 


as piano) & Allegro; Roumanian Dances; Suite 
o~- ii 12” Col, ML-4868 


Per Calléren 
Korma iene) Vol, 1 12” Bartok 91¢ 
Korma lonen, Vol. 2 12” Bartok 920 


Record reviews are in- 


BARTOK 


Hungarian Peasant Sengs 
Sandor (piano) # Allegro; For Children; Suite; etc. 
sett Col. ML-4868 
Improvisations on oe 


hankson (piano) loum. = pA 
10” Alleg. 4012 


Rhaps: fer Plane and Orchestra, 
Polder ® Concerto #2 at 12” Vox 8220 


Roumanian Christmas Carois 
Kozma (piano) # yy Roumanian Folk Dances 
12” Bartok 918 
Reumanian Foik Dances 
Kozma dna! w® Bagatelles; nent Xmas Carols 


2” Bartok 918 

Roumanian Felk Dances 
Shankson (piano) # improvisations 10” Alleg. 4012 
Sandor (piano) # Allegro; For = we 


Suite fer Piano " Co 
Sandor # Allegro; For Children; etc. 
12” Col. ML-4868 


BEETHOVEN 


yy Op. 126 
irksen (piano) ® Var.; Pieces 2-12” Eso, 525/26 


Me. 1 in © Majer fer Piane, Op. 18 
Ww q. i Orch, 
ry a "ass ica Symph. ‘Crarorany 


coeeste te cumenmente Orch. donaytend 
— “_— Lom HM 1056 


Cencerte in D Majer, Op. 61 (trans. fer =, 
H. Schnabel, = Gren. (Adler) SPA 45 


Sageerte 5 in E Flat-Majer fer Piane, Op. 73 
Cones Vienna Phil, Orch. (Krauss) 
12” Lond. LL-879 


Pieces fer Piane (5), Pesth. 
Dirksen * adhe erelies 2-12” Eso, 525/26 


Ronde in B Fiat Majer, Op. Pesth. 
Wuehrer (piano) % Conc. #1 12” Vox 8400 


Treen Op. 13 
Badura-Skoda # Son. #14, 23 12” West. 5184 


Senata Ne. 14 in C Sharp Miner fer Piane [ 1] 
Badura-Skoda # Son. #8, 23 12” West. 5184 


Sonata Ne, 21 in C Majer, Op. 53 (“Waldstein”) 
Gorodnitski # Son. os . 12” Cap. P-8264 


Sonata Ne. 23 'n F Minor, Op. 57 (‘Appassionata”) 
Gorodnitski # Son. on Cnn Cap. P-8264 


Badura-Skoda # Son. #8, 14 12” West. 5184 
Fischer # Schubert: Moments 12” HMY 1055 


BERNERS 


Music ter Plane 
Pressier #% Lambert: Conc. 12” MGM E-3081 


BEST COP¥ AVAILABLE 





Mieer ter Plane 
Cleveland Orch. (Szell) 12” Col. ML-4829 
sane tolansh \aateataegind 10” Lond. 10-9048 


AY. i z.s.. Kinderscenen; 
a 12" Zodiac 1001 


CHARBONNIERES 


Pieces de Clavecia 
Pinkham (harpsichord) @ L. Couperin: Piece 
12” Classic ic td. 1054 


CHOPIN 


Balisde Ne. ‘ in S Miner, Op. 23 
Backhaus (piano) ® Mazurkas 10” Lond. 10-9047 
Baiindes toomatete) 
Casadesu . #2 12” Col. ML-4798 


lades ~e 
ar Crost ohne hs Misc. 12” Epic 3037 


Mazurkas Nes. , 24 

Backhaus Gia > Ballade No. 1 10” Lond. LD-9047 
Misc. Piane 

de Gioot # P ballades 12” Epic 3037 


les ides 
Pale Conservatory Orch. Going? 
Brent a Ang ti. 884 


(17), Op. 74 
"Ea (bass), Jackson (piano) 12” Vox 8310 
Senata Ne. 2 la B Fiat Miner fer Plane 
Casadesus & yy 12” Col, ML-4798 


Terie ia & Miner, 0 
Trio di Bolzano . Trio #2 12” Vox 8480 


COUPERIN, LOUIS 


Pleces de Clavecia 
Pinkham (harpsichord) # Charbonnieres: Pieces 
12” Classic Ed. 1054 


DEBUSSY 


tp ty ea] 
, Fizdale (pianos) #& eee, | Concerto; 
Hindemith: fe. my 3-12” Col. SL-198 


s Ant 
Fizdale eS ® Milhaud: ge Satie 
wot abit, Poulenc: Son. ” Col. ML-4854 


Estamps 
Gianoli (piano) # Preludes 2-12” West. WAL-214 
Pr 1&2 


eludes ( 
Gianoli (piano) # Estamps 2-12” West. WAL-214 


FALLA 


of Spain 
. pane ro Pro Musica Symph. Orch. Tomy 


GOULD 


Manhattan Serenade; 
Potten (plano) # Addinsell: ey ay 
0” Boston 500 


GRANADOS 
Faigar 12” Vox 8580 


‘Swar' 
tz" von 520 


fer Twe Planes (1945 
“Cold, Fizdale # Barber: = 12” Col. ML-4855 


HANDEL 
Ne. 5 in G Miner ter 


Coacerte 7 
Asma % Bach: Passacaglia; Jesu; A. 
12” Epic 3025 


HAYDN 


Senata Ne. 225 Ser ttm 
Kraus #® Son 12” Educo 3005 
Sonata No. 9 in 3 Major for Piane 
Kraus * Sonata = 12” Educo 3005 


HINDEMITH 


Senata for Piane Four Hands 
Gold, Fizdale a Stravnshy. Conc.; farm: 
Epigraphes, etc. 3-12” Col. SL-198 
Sonata for Piano 4 Hands 
Gold, Fizdale # Stravinsky: Conc.; Rieti: Suite 
12” Col. we 4853 


LAMBERT 


Concerto for Piane and 9 instruments 
Pressier, instrumentalists ae, * a Sesame 
Music for Piano M E-3081 


LISZT 


Consolations (6) in E and D Flat Major 

. wag he Glens) % Dante Son.; Polon. 12” Lond, LL-934 
ante 
Katin cha % Polonaise; Consol. 12” Lond. LL-934 


La Campan 
Ellegaard —_— ® Liebestraum; a pee 


aconne Lond. LD-9065 
Liebestraum No. 3 in A Fiat 
Eilegaard (piano) * Campenelia; pr Chaconne 
” Lord, L0-9065 


Mephisto Waltz 
Kapell (piano) * Bach: Partita +“, Schubert: 
Landler ™ Vict. LM-1791 
Polonaise No. 2 in E Major 
Katin (piano) # Dante Son; Consol. 12” Lond. LL-934 


Sonata in B Mince for Piane 

Uninsky # Sonetto 12” Epic 3027 
Senetto del Petrarca No. 104 

Uninsky * Sonata 12” Epic 3027 


Twe Legends 
Kempff (piano) 10” Lond. 10-9087 


LUEBECK 


Preludes & Fugues Nos. 1-6 for Organ (complete) 
Andrews * Piston, Krenek, Sessions 12” Univ. 2 





William J. Mitchell ’s | 








The Teaching Pieces of 





J. S. Bach and W. Mozart 





Single copies 50¢ = 


Piano Teachers Information Service 
88 Morningside Drive 








New York 27, New York 
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MENDELSSOHN 


Prelude and Fugue in C Miner 
ona (organ) # Son, #1, 3, 6 12” Oiseau 50013 
No. 1 in F Minor for Organ, °: 
sont hs | ® Son. #3, 6; Prelude 12” Oiseau 50013 


rgan, Op. 
6; Prelude 4 Oiseau 50013 
onata Ne. 6 in D Minor for 0 
Eggington * Son. #1, 3; Pre ~1 19 Oiseau 50013 
Sengs Without Words 
Doyen (piano), Voi. 3 12” West. 5279 


MILHAUD 


Concertino d’Automne for Piano 4 Hands 
Gold, Fizdale, 8 instrumentalists # Satie: En Habit; 
Debussy: Epigraphes; Poulenc: Son 
13" Col. ML-4854 


MOZART 


Adagio, K. 356 ; 
Ellsasser (organ) # Andante; Fantoey, sees Adagio 


Adagio and Allegro in F Minor, K. 594 
Elisasser (organ) # Andante; eames Adagio 
” MGM E-3075 


E-3075 


Andante in F Major, K. 616 
Ellsasser (organ) # Fantasy; aeogiee 
12” MGM E-3075 
Concerte No. 9 in E Flat Major for Piano, K. 271 
Novaes, Pro Musica Symph. Orch. (Swarowsky) 
® Conc. #20 A2’ ong 8430 
Concerto NO. 12 in A Major for Piano, K. 4 
Kraus, Boston Symph. Orch. (Monteux) 4 7 #18 


Vic - LM-1783 
Concerte No. 18 in B Fiat Major for Piano, 6 
Kraus, Boston Symph. Orch. — "s Cone #12 
ict. LM-1783 
Cencerto No. 20 in D Minor for p28 x 466 
Novaes, Pro Musica Symph. Orch. (Swarowshy) 
% Conc. 29 " Vox 8430 
Fantasy and Fugue » oo. _= 
; ios 
Elisasser (organ) atte; Adag vom sens £-2075 
>onata in B Fiat Major for Piane, K. 454 
Kraus # Schubert: Sonatina; —— Syrinx 
12” Educo 4001 


NIELSEN 


Chaceane, *e, 32 
Ellegaard (piano) # Liszt: eeeees y Comeerete 


0” Lond. t 
PISTON 


Chromatic Study on the Name of Bach 
a. (organ) # Luebeck: Preludes; ene. 
$s 


Univ. 2 
POULENC 


Sonata for Piane 4 Hands 
Gold, Fizdale # Milhaud: Conc.; Satie: En Habit; 
Debussy: Epigraphes 12” Col. ML-4854 
PROKOFIEFF 


Concerte Ne. 1 in D Flat Major for Piane, Op. 1 
Richter, Moscow Symph. Orch. (Kondrashin) # : Conc. 
- t 


35; od 599 
Ccncerte Ne. 3 in C Majer fer Piano, Op. 26 
“wetchen, ag de ° — Romande (Ansermet) 
* mI, Le o 12” Lond. LL-945 
ed ~ m ch. (Goischmann 
es Penni, St, Cou , roe 12” =e 8253 
Concerte Ne. 5 in G ‘ieoe for Piano, Op. 5: 
Bendel, ge State Orch. (J. Stemberp ® Conc. 
21; 'Son. 25 od 599 
Sonata No. 5 in C Major for Piane, Op. 38 
Graf * Concertos rn 12” Period 599 


PURCELL 


het ™ ' - 12” Oiseau 50011 
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RIETI 


Suite Champe' 
Gold, Fingsle™ (pianos) * amy, Ay 
Hindemith: Sonata ” Col. ML-4853 


SATIE 


En Habit de Cheval 
Gold, Fizdale (pianos) # Milhaud: on Debussy: 
Epigraphes; Poulenc: Son. ” Col. ML 4854 


SCHUBERT 


— (20) 
By A sw ~4 S — oe WCFM 17 


Fantasia te yf Se 
K. U. PAL. oh ® Dances all WCFM 17 


Lindier 
Kapell (piano) # Bach: Partita #% A Mephisto 


” Vict. LM-1791 
Moments Musicaux, Op. 94 
Fischer (piano) # Beethoven: Son. #23 
we HMY 1055 
Sonata in G Minor for —, Op. 137, 
Kraus ® Mozart: Son. K. 454; vebuisy ~ 
” Educo 4001 
Sonata in 8 Flat Majer fer Piane 
Haskil # Schumann: Leaves 12” Epic 3031 
Sonata in C ) aoe for Piane 
Wuehrer ® Son., Op. 147 12” Vox 8420 
Sonata in B Major for Piano, Op. 147 
Wuehrer ® Sonata 12” Vox 8420 


SCHUMANN 


Fantasia in C a. = 
"at (piano) * Symph. ‘Elaces 12” Haydn Soc. HSL-87 


Humoreske, 0; 

po tian) % Sonata #2 12” West. 5264 
Kinder 

Friedberg plane) ® Novelette; Brahms: 


Scherzo 
12” Zodiac 1001 
Leaves of Different Color, Op. 99 
Haskil (piano) # Schubert: “ee 12” Epic 3031 
Novelette No. 4 in D Majer 
Friedberg (piano) * yh te ge Scherzo 


lac 1001 
Sonata Ne. 2 in G Miner fer Plane, ee 
Oemus *® Humoreske 2” West. 5264 


Symphonic Etudes, Op. 13 
Nat (piano) #® Fantasia 12” Haydn Soc. HSL-87 


SESSIONS 
Chorale No. 1 : 
Andrews (organ) % Luebeck: Preludes; Piston 
Krenek 12” 


Univ. 2 


tetanic cag 
Concerto tor Plane, Op. 
Pi fee SO. ON. Oy 


STRAVINSKY 


Cencerte for 2 Sele Pianes 
Gold, Fizdale # Hindemith: Son.; Debu: 
Epigraphes, etc. 3-12” Col. SL-198 
Gold, Fizdale “& Hindemith: Son.; —_- Suite 


Col. ML-4853 
VILLA-LOBOS 


The Children’s Doll Suite 
ant (piano) *# Rude; 3 Maries 12” EMS 10 


oeme 
Abram (piano) # Children’s Doll; 3 Maries 


12” EMS 10 
The Three Maries 
Abram (piano) ® Rude; Children’s Doli 12” EMS 10 
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Musical Sound Books for Young Listeners 


MUSIC TO REMEMBER 


Standard - Basic - Curriculum Records. Selected and Annotated by 
LILLIAN BALDWIN 


* 


In response to widespread and consistent demand of music educators throughout 
the country the Sound Book Press Society, Inc. is pleased to announce the pro- 
duction and release of two comprehensive libraries of recorded music, entitled 
Musical Sound Books for Young Listeners and Music to Remember. These record- 
ings have been produced with the cooperation of the Kulas Foundation of 
Cleveland, Ohio. 
AUTHORSHIP 

These recorded libraries have been edited and arranged in all their details by 
Lillian Baldwin, director of music appreciation of the Cleveland public schools, 
consultant in music education to the Cleveland Orchestra, and author of the 
widely used books Music For Young Listeners (3 vols.), Music to Remember (1 
vol.) and the classic A Listener's Anthology of Music (2 vols.). 


SCOPE 

These libraries contain recordings of all the music discussed in Miss Baldwin's 
three books Music for Young Listeners - Green Book - Crimson Book - Blue Book 
and Music to Remember, with extensive selections from Miss Baldwin’s world 
famous A Listener’s Anthology of Music. While these records bring the pub- 
lished books to life and the books, in turn, serve to illuminate the records, they 
are not interdependent. These libraries contain recordings of a standard reper- 
tory, as well as many works not generally available and may be ised effectively 
in all phases of music education. 


MUSICAL STANDARDS 
The music has’ been. faithfully recorded using either original scoring or that 
approved by conductors and performers as consistent with the period and artistic 
intention of the composer. The piano recordings are by Sondra Bianca, concert 
artist, and all orchestra recordings are by the Philharmonia Orchestra of Ham- 
burg, Hans-Jurgen Walther, conductor, unless otherwise noted. 
All recordings are new and made exclusively for these professional libraries. 


TECHNICAL STANDARDS 

All technical specifications have been designed by Miller McClintock, president 
of the Sound Book Press Society. Extended playing is used widely to avoid con- 
tinuity breaks and to increase value. These new records average approximately 
50% more music than on other 78 rpm. records. Grooves between bands are of 
maximum width to permit easy selection. All pressings are of a fine, break re- 
sistant vinyl formula and each record is protected by an attractive hard jacket 
with annotations. 


Price per Record—$1.24 net 


SEND FOR COMPLETE CATALOGS 


MUSICAL SOUND BOOKS, INC. 
Box 444 
Scarsdale, N. Y. 
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Magazine Articles 
January May, 1954 


AMERICAN MUSIC TEACHER 
"A Reno piano teacher goes all out for class," Florence Billinghurst (Jan-Feb '54). 
"Duet playing and four-hand piano music," Howard B. Waltz (Mar-Apr '54), 


"Constructive choice of basic materials in piano literature," Ralph Rauh(Mar-Apr '54). 
"Retrospection of a piano contest judge," William S. Newman (May-June '54). 


"Piano trill speed and its relationship to cert. . physical characteristics of the pian- 
ist,"' lan H. Henderson (May-June '54). 


ETUDE 
"The pianist finds himself," Lipkin (Jan '54). 
"An approach to Beethoven," Arrau (Febr '54). 
"Piano Recitals of tomorrow," Elkan (Mar '54). 
"Have fun improvising," Templeton (Mar '54). 
"Do you know how your piano is tuned and why?" White (Apr '54). 
"Those four-year olds who bang the Baldwin, '"' Garvey (May '54). 
"So your child has musical talent?" Kirshbaum (June '54). 


MUSIC JOURNAL 


"Are piano recitals outdated?" May Weeks Johnstone (Febr '54). 
"Piano for children," Ray Green (Mar '54) 


"Some obligations of the young professional," Jean Morel (Apr '54) 
"Music can reach all children," Virginia Austin (May '54). 


MUSIC IN EDUCATION (London) 
"Experiment in Piano Class--II" by Marjorie M. Ball (May-June '54) 

MUSICAL COURIER 
First of each month issue contains a special section devoted to the activities of the 
American Guildof Piano Teachers. On this page technical questions are also discussed. 


MUSIC EDUCATORS JOURNAL 
"Opinions or Facts?" Frank Fredrich (April-May, 1954) 





More Piano Methods Courses 


(IN ADDITION TO THOSE LISTED IN SPRING NEWSLETTER) 


AUSTIN PEAY STATE COLLEGE, Ciarksville, Tenn. June 6 to August 20 William J. Hurt 

AUGUSTANA COLLEGE, Rock Island, Ill. June 7 to August 7. Donna Perkins 

CENTRAL MICHIGAN COLLEGE OF EDUCATION, Mt. Pleasant, June 20 to August 1. Ray Koos 

COLLEGE MISERICORDIA, Dallas, Pa. June 24 to August 4. Sister Teresa Mary, R.S.M. 

DETROIT CONSERVATORY OF MUSIC, 5035 Woodward Ave., Detroit, Mich, June 28 Marguerite Domine 

FLORIDA STATE UNIVERSITY, Tallahassee, Fla. June 7 to 12, “Southeastern Music Workshop.” Mary Reeder, 
Rebecca Rodenberg, Mary Winslow, etc. 

HOWARD COLLEGE, Birmingham 6, Ala. June 7 to August 27. Betty Louise Lumby 

MICHIGAN STATE COLLEGE, East Lansing, Mich. June 22 to August 20. Elizabeth Lee Schatz 

ROOSEVELT COLLEGE SCHOOL OF MUSIC, 430 So. Michigan Ave., Chicago 5, Ill. June 28 Nellie McCarty 

SCHOOL OF MUSIC EDUCATION, 57 West 94th St., New York, N. Y. June 7 to 28. Lyn Egli 

SYRACUSE UNIVERSITY, Syracuse 10, N. Y. August 9 to Sept. 10. Curtis Shake 

UNIVERSITY OF MICHIGAN, Ann Arbor, Mich, June 16th for 8 weeks. Alice M. Kern 

UNIVERSITY OF WISCONSIN, Madison, Wisc. August 10 to 12. Charlotte DuBois 

WALLA WALLA COLLEGE, College Place, Washington. June 15 to August 22. Sterling K. Gernet 

WESTERN CAROLINA COLLEGE, Cullowhee, N.C. June 7 to July 16. Richard M. Renfro. 


Frances Clark and Louise Goss _ Piano Workshops, write 74 Courtlandt St., New York 7, N.Y. 


June 24 to 59, Kalamazoo College, Kalamazoo, Mich.; July 19 to 23, MacPhail School of Music, 
Minneapolis, Minn.; July 26 to 30, Lamont School of Music, Univ. of Denver, Denver, Colo. ; 
August 12 to 18, Brevard College, Brevard, N.C,; August 23 to 27, Carl Fischer Concert Hall, 
165 West 57th St., New York. 


Edwin Hughes 117€£. 79th St., New York 21, N. Y. “Summer Master Class for Pianists and Teachers. ” 
June 14 to July 3, University of South Carolina, Columbia, S.C.; July 5 to August 14, New York. 


Richard McClanahan 80! Steinway Building, 113 W, 57th St., New York 19, N. Y. 
June 7, 8, 9, 10, 11, and 12. “Refresher Course for Pianists and Teachers. 


Leo Podolsky 1014 So. Michigan Ave., Chicago 5, Ill. “Master Classes in Piano Pedagogy. ” 


June 7 to 11, Jeanne Foster Studios, Sandusky, Mich.; June 15 to 19, Minneapolis College of Mu- 
sic, Minneapolis; June 21 to 25, Colorado Womens College, Denver; June 28 to July 2, Carl 
Fischer Recital Hall, New York; July 5 to 17, Appalachian State Teachers College, Boone, N.C., 
July 26 to August 7, Musical Arts Conservatory, Amarillo, Texas; August 9 to 21, Sherwood Mu- 
sic School, Chicago. 


Rose Raymond 320 w. 286th St., New York, N.Y. 
July 6 to 10, “Course for Teachers “ 





LETTERS fom intresting PEOPLE. 





= —Ornamentation of Bach’s Works 

In the First Sonata (E-flat major), arranged for two pi- 
anos by Victor Babin, which is by J. S. Bach, and is one 
of a set of six, completed by Bach about 1727, originally 
known as "Organ Sonatas” or “Trio Sonatas” or "Sonatas 
for two Claviers and Pedal” please write out in full tne 
way the embellishment in the last measure in the first 
movement should be played, showing also which note to 
accent. Is it an accaciatura, or a short or long appogia- 
tura, or what? 

Do you know of any recent bock on embellishments 
besides Hamilton's “Ornaments in Classical and Modern 
Music?” 

The piece in question is published Ly Boosey & Hawkes. 

Yours truly, 
Mrs, S, D, Owen. 


Fargo, N. D. 


Dear Mrs, Owen: 

In this instance it is better to go back to the original 
Bach organ sonata from which Victor Babin made his ar- 
rangement. Following a fairly common rule of the time, 
the solution I offer below is to give to the appoggiatura 
one-half of the value of the main note that it precedes. 
Here this rule violates another rule, which is to give the 
appoggiatura its written value and subtract that from the 
main note. However, after an acquaintance with these 
rules one is often compelled to make a decision on the 
basis of taste, and here is my preference (with a decres- 
cendo sign to suggest the expressive signifiance that usu- 


ally justifies and characterizes such ornaments); 


_ The most useful book that you might procure for your- 
self in thisconnection is Putnam Aldrich's "Ornamentation 
in J, S, Bach's Organ Works" (New York: Coleman-Ross 
Company, 1950). For a more general treatment of the 
subject of ornaments and other questions of style in a 
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slightly later period you would certainly profit by reading 
the English translations of the important texts by Leopold 
Mozart (Oxford) and C, P, E, Bach (Norton). 
Sincerely, ‘ 

Professor William S. Newman 

The University of North Carolina 

Chapel Hill, N. C. 
(Dr. Newman's recent book "Understanding music; a new 
introduction to music's elements, styles, and forms--for 
both the layman and the practitioner, * published by Har- 
per, is described in the Winter NEWSLETTER. ) 


Class Piano Fees 

I am interested in obtaining information in class piano 
teaching, especially for young students about five to sev- 
en years. 

Do you have any information as to ratio of the fee 
charged as compared to private lessons. Are special me- 
thods books recommended? Thank you for your help. 

Lois Wegner, Beemer, Nebraska. 


Dear Miss Wegner: 

Your question concerning the ratio of fees charged as 
compared to private lessons is one that perplexes many 
teachers who are beginning to offer group instruction to 
their pupils. 

In the age grouping of five to seven-year-olds we sel- 
dom advocate a lesson of more than thirty minutes’ dura- 
tion. This applies to both class and group instruction. 
I personally feel that a group of four to six children of 
this age can derive far more good from two half-hour 
lessons per week than they can from acomparable amount 
of time spent in private lessons. Since group instruction 
involves more outside planning and considerably more 
research in music and group dynamics, you will find it is 
deceiving to think of payment in terms of just lesson 
time. In view of the fact that children thrive on group 
activities and we can get superior results through this type 
of musical experience, I would never charge less per 
pupil than for tne individual lesson. You may find it 
possible to charge more. 

When parents understand the amount of outside work 
you do to prepare for the lessons, and the excellent re- 
sults you get, they will never question your fee. 

Very truly yours, 
Professor Robert Pace 
Department of Music Education ; 
Teachers College, Columbia University 
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(Watch for Professor Pace 's new work relating to class pi- 
ano, “Come and Play,” son to be published by Theodore 
Presser ) 

== Pedaling in a Chopin Nocturne—=— 
Gentlemen: 

Where could I get information on the following: In 
Chopin‘s Nocturne in G minor, Op. 37, No. 1, in the 
middle section typifying the chant of the monks, in all 
the editions | can find no damper pedal marks are given. 
Does that mean to play it without pedal? I have experi- 
mented, and find it of interest that when one plays this 
part a little faster than the other, and without damper 
pedal and very conrectedly, it actually gives a hint of 
muffled footsteps. I have also been told to play the first 
part of this section without pedal, and then where the oc- 
taves begin to use pedal. 

Yours truly, 
Mrs. S. D. Owen 
Fargo, N.D. 


Dear Miss Lee: 

Your correspondent in North Dakota may know that 
very few editions of standard piano literature have the 
pedaling thoroughly worked out and indicated- -the Casella 
and the Tovey-Craxton editions of the Beethoven sonatas 
are exceptional. 

In the passage from the G minor Nocturne of Chopin 
I think most people would have the pedal ready through- 
Out to make sure of the legato 

Yours very sincerely, 
James Friskin 
Juilliard School of Music 


ay Information 


I am seeking biographical material or the following 
authors: Wendell Keeney and Bergsma. Could you tell 
me where I could find or do you have the source of mater- 
fal whether in book form or pamphlet form? Just brief 
material is needed. 

Sincerely yours, 
Harry Ailster 
Central State College 
Wilberforce, Ohio 








Dear Mr. Ailster: 

William Bergsma, a young man in histhirties, teach- 
es composition at the Juilliard School of Music. An article 
on him may be found on pages 482 to 488 in Madeleine 
Goss’ “Modern Music Makers,” Dutton, $5. 

Wendell Keeney teaches in the department of music 
at Furman University, Greenville, S.C. I suggest you 
write directly to him for further material. 

The Editor 








MUSIC FOR THE PIANO 


James Friskin 
and 
Irwin Freundlich 


of the Juilliard School of Music 


Edited by the late Ernest Hutcheson 


Here, at last, the one indispensable volume for 
all teachers, performers, students, and intelligent 
listeners — the most extensive bibliography and 
commentary on available works for the piano. 
The authors cover some 500 composers, of 
which a third belong to the modern school and 
over 100 are American. Each of 5 sections begins 
with a critical essay on the period and its com- 
posers; comment on specific pieces includes form, 
type of finger work and degree of difficulty. In 
each case, the publisher's name or American rep- 
resentative is given. 
The coments: 
i. The Earlier Keyboard Music 
II. Pianofurte Music from Haydn to the Early 
Twenucth Century 
III. Pianoforte Music of the Twentieth Century 
IV. Original Works for Four Hands 


V. Music for Piano and Orchestra 


$5 
Rinehart 
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Coronation March 





Gentlemen: 

Would you be able to give me this information: 

Is Coronation March from “The Prophet” by Meyer- 
beer written for two pianos or in duet form, in the original 
key of E flat major? 

Sincerely, 
Mrs. Ruth H. Hauser 
646 North Garfield Ave. , 
Scranton, Pa, 


Dear Mrs. Houser: 

The “Coronation March” is published in duet form 
by G. Schirmer, at 70¢. It is edited and revised by Oes- 
terle. Recently, Schirmer has printed a one piano-six 
hands arrangement by Wilhelm Kramer. The price is 


15¢. 
The Editor 


BEST COPY AVAILABLE 














THE COMPLETE LIST OF THE RECORDINGS OF 


Ht Uilla- Lobes 


Ave Maria Ne. 20 
San Jose — A Cappella Choir page | 
® Copia 12” Music Lib. 7007 
Bachianas et Ne. 
Chamber Groups Se ® Villa-Lobos 


12” Cap. P-8147 
Bachianas Brasileiras No. 2 (exc * 
Janssen Symph. Orch. ianssen) * oe 
” Cap. L-8043 
Bachianas Brasiieiras No. 5 


Bidd Sayao * Verdi 7. Col. , AAL-3 
Albanese, Symph. Orch. (Stokowski) 
lo viet. LM-142 


The Children’s Doll Suite 
ome ? ® Rude; 3 Maries 12” EMS 10 
Cnéres 
Gone nn (ianssen) #® Villa-Lobos 
12” Cap. P-8147 
Chéres N 
Chamber — (Janssen) * wep 
”" Cap. P-8147 
Chéres No. 1 
Janssen } Orch. (Janssen) # Villa-Lobos 
10” Cap. L-8043 


12” MGM E-3020 





Ciran 

Battista (plano) 
Cencerte for Piane and Orchestra 

Ballon, Orch. de la Suisse Romande am o 
” Lond. LLP-77 


Bue for Vielin and Viola 


L. Persinger, R. Persinger # Hindemith, Turina, 
Handel 12” Strad 


Mass of Saint Sebastian 

Univ, of Calif. Chorus (Janssen) 12” Col, ML-4516 
Music fer Piane 

Balion 10” Lond. LS-531 
The Origin ef the Amazon 

Louisville Orch. (whiner) * ane Triumph 


” Col. ML-4615 
Piane Pieces (6) 
Segall # Rachmaninoff 10” New Rec. 404 
Premiere Sonate Fantaisie 
Posselt — Sly (piano) * Arbos, Prokofieff, 
Hindemith 12” Acad. 304 
Gyartet No. 6 in E Majer 
Hollywood String Quartet # Walton 12” Cap. P-8054 
Stuyvesant String Quartet 12” Con. Hall CHC-19 
Quatuer and Nonette 
Roger Wagner Chorale 12” Cap. P-8191 
Rude Poeme 
Abram (piano) # Children’s Doll; 3 Maries 


12” EMS 10 
Seréstas (Srazilian Serenade’) 
Toure! (soprano) # Rachmaninoff, Chopin 
12” Col. ML-4357 
The Three Marie 


s 
Abram (piano) # Rude; Children’s Doll 12” EMS 10 


Trie fer Violin, Viela and Celle 
New York Quartet Members 
Virapuré 
NY. Phil. Symph. Orch. (Kurtz) 


10” Col. ML-2214 


xc 
12° Col. ML-4255 


MAIL ORDERS FILLED PROMPTLY 


Sn GGOIDY 


World’s 


Largest Record Dealer 


SUBSTANTIAL DISCOUNTS TO PIANO TEACHERS 


FREE CATALOG ON REQUEST 


|| SAM GOODY ¢ 235-n West 49th st, N. ¥. 19 








(NOTE; BY REMOVING PAGES 13 THROUGH 20 OF THIS NEWSLETTER AND PLACING THE OUTSIDE COVER 
AROUND THEM, THE READER WILL HAVE A COMPLETE BOOKLET ON VILLA-LOBOS FOR FILING IN THE 
NOTEBOOK. ) 








COMING IN THE FALL NEWSLETTER! 


The Teaching Pieces of 
The Columbia Group 


MacDowell 
Mason 
Bartok 
Moore 
Cowell 
and others 














Piano Teachers Information Service 


88 Morningside Drive, 
New York 27, New York 











